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The traditional skylit gallery: Louvre
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Oil paintings and light reflections: a perennial problem




Traditional tiered hanging: Alte Pinakothek
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Combined lighting: Wadworth Atheneum




The Loggia:

MRAH
Brussels




Track lights and the angle of illumination: NGA Washington
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At home with Duncan Phillips







At home with the BMFA
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BMFA

set or one-wall period room

A stage
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Skylights plus a reflective vaulted ceiling: Louvre




Advantages of flexible space: adaptive reuse in San Antonio
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In-case lighting, San Antonio
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Making 5 foot-candles work for paper and textiles: MMA







Is low-reflective
glass worth the
expense?




Cases and platforms: show off the objects or define the space? pe Young
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MMA

Wall colors, floor colors
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“The Sultan’s Garden”

The Textile Museum, Washington
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Noli mi tangere: the subliminal “plowed strip” MMA
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Platform and
fence: MMA
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Rope and stanchion







Finding the right
combination:

platform, kick-out,
rope & stanchion
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Labels, Wall Texts, and Didactic Panels




Jerome B. Thompson
(1814-1886)

The Belated Party on

Mansfield Mountain

1858

O1il on canvas

Rogers Fund, 1969

hompson earned a reputation for combining the
breadth of Hudson River School landscape painting
with the anecdotal appeal of contemporary genre
painting. This work is one of several in which he
used Mount Mansfield, Vermont’s highest peak,

as a foil for domestic recreation. As half the party

of day trippers admire the summit and the vista
toward Lake Champlain, another young man holds
his watch aloft, warning of the lateness of the hour
and the need to descend. But, as people their age are
wont to do, the three youths watching the sunset

ignore him, enraptured by the beauty of nature.
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Uniform slot molding for angled labels:
MMA New American Paintings Galleries
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How to display optional texts? DIA




The easel label and text-
seating combination
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Iran and Central Asia, 800-1050

By the mid-ninth century, the political strength of the Sunni Abbasid caliphs had
waned and their provincial governors had become increasingly independent. Among
the most powerful were the Samanids (ca. §19-1005) in Central Asia, who took
control of Samarqgand and Bukhara and the important Iranian trade city of Nishapur.
In the 960s, a Samanid amir established another autonomous dynasty with Ghazni
(in present-day Afghanistan) as his capital. His successors, the Ghaznavids (977-
1186), conquered large parts of Central Asia and raided northern India. The Buyids
(945-1055), a Shi‘i dynasty from the region south of the Caspian Sea, seized control
of western Iran and Iraq, taking Baghdad in 945. In 1055, the Seljugs, a Turkic
dynasty, captured Baghdad and became the new protectors of the Abbasid caliphate

and Sunni Islam.

Cultural life blossomed during this period. The works of astronomer and historian
al-Biruni (973-1048) and scientist and philosopher Ibn Sina (Avicenna, 980-1037)
were translated into Latin and profoundly influenced the development of philosophy
and science in Europe. The rulers of this period were also interested in Iran’s history,
reviving traditions associated with the Sasanian kings, exemplified by the Shabnama
{Book of Kings), the epic poem about the legendary and pre-Islamic kings of Iran,
completed in 1010 by the poet Firdausi.

The Ottoman Empire, ca. 1299-1923

From their beginnings as a small principality in northwestern Anatolia, the Ottomans
created a powerful empire, eventually controlling most of the Mediterranean
coastline. At its high point, the Ottoman empire comprised not only Anatolia, the
Balkans, and the Caucasus, but also Syria, Iraq and Arabia, Egypt, and much of

North Africa.

The Otromans established capitals in Bursa and Edirne, before Mehmed IT (r. 1444-
46, 1451-80), known as Mehmed the Conqueror, seized the Byzantine capital
Constantinople in 1453. The city, known today as Istanbul, became the center of
their ever-expanding empire. An impressive transformation of the city took place
during the reign of Sultan Suleiman “the Magnificent” (r. 1520-66), ushering in the
golden age of Ottoman art and culture. Suleiman undertook a massive building
campaign, headed by the architect Sinan, constructing great mosques, with domes

that rivaled the Byzantine Hagia Sophia, and renovating the Topkapi royal palace.

Under Suleiman the Magnificent, the Ottomans centralized artistic production in a

variety of imperial workshops. The designs produced in these ateliers were applied

to works in many media—textiles, carpets, ceramics, and metalwork—creating an
identifiable imperial style. Many of the objects on display here are the work of

Suleiman’s court artists, as well as later generations of imperial craftsmen.

The traditiogal text panel



Topical texts: DIA

Changing Attitudes
about Nature

think of nature as beautiful and babie
not alway ), We've chosen two
ntings—landscapes and children
¢ a radical change in Americar
erning nature, including hur nature
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Play EYE SPY!

It's in this room

Can you spy it?
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what Do You Think?




Play EYE SPY!
It's in this room.
It’s in a work of art.
Itssmall. y
Can you y it?

Use the clues below and startyour search!
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MMA Video and Interactive Technology DIA
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Renaissance Comfort: MMA




Luxury Seating: National Gallery of Art
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The Inevitable Staircase: De Young
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Houston MFA



The Climatized Courtyard: Outdoors Indoors, MMA
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Washington, NGA East Building
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The Three Rs




Toledo’s Neo-Classicism
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NGA Washington: The Passageway
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Sandy Skogland at Smith College
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Conveying information vs. encouraging conversation:
accommodating pairs or groups of visitors versus single individuals
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The
end... of
the slides
and the
beginning of
another
conversation
about who we are
and
what we do.



