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Some Major Museum Collections of Islamic Art:  
 

New York: The Metropolitan Museum of Art*                 Berlin, Islamisches Museum*  
New York: The Brooklyn Museum                                                London, British 

Library*          Boston: Museum of Fine Arts                              London, Victoria and 
Albert Museum*                                                   

Cleveland: Cleveland Museum of Art*                       Cambridge: Fitzwilliam Museum 
Cambridge: The Harvard Art Museums*                          Oxford, Ashmolean Museum 
Los Angeles: County Museum of Art*     Paris, Grand Louvre (with UCAD Collections) 

*Chicago: The Art Institute of Chicago                             Paris, Bibilothèque 
Nationale  

St. Louis: The St. Louis Art Museum*                               Madrid, Museo Arqueológico 
Kansas City: The Nelson-Atkins Museum*              Lyon, Musée Historique des Tissus 

Cincinnati: The Cincinnati Art Museum                              Lisbon, Gulbenkian 
Museum  

Washington DC: The Textile Museum*          Florence, Museo Nazionale del Bargello 
Washington DC: The Freer Gallery of Art*                          Milan, Museo Poldi Pezzoli 
Philadelphia: The Philadelphia Museum of Art       Copenhagen, C. L. Davids Samling*  
Istanbul: Turk ve Islam Eserleri Museum*                   Toronto: The Aga Khan Museum* 

Cairo, Museum of Islamic Art                                          Doha, Museum of Islamic 
Art* 
 

* Islamic Collections housed in recent new, reorganized,  or  
reconstructed buildings or galleries



New or completely re-conceptualized 
museums and museum galleries of Islamic 
art and culture have recently opened in 

London, New York, Detroit, Qatar, Brunei, 
Paris, Toronto, Istanbul, Vienna and 

Houston, and Berlin will join the parade in a 
few years.  Some of these efforts have been 
applauded as great successes, while others 
have met with less enthusiasm from critics 
and the public.  What can we learn from 

these experiences?



ONE  
 

Understanding the Audience:  
Languages, Age, Experience, Knowledge Level 

 
Why are they Here?  

What do they Expect?  
What do we want them to Know?











TWO 
 

Mediating between the Architect/Designer and the  
Works of Art and other Visual Material on Display:  

 
Managing this natural and omnipresent tension 

is the central factor determining a new museum’s  
success or failure











(Note the placement of the text panels in the shadows, 
not the light)



THREE 
 

Keeping Learning Technology Simple: 
 

Over-reliance and Mis-use of New Technology  
can cause a Museum to Fail













FOUR 
 

Effective Management of Verbal Communication:  
 

The Challenges of Diverse Languages 
and Cultures within the Islamic World



A Commitment to Signage in Major Languages: Strengths and 
Weaknesses



Audio Guide



Location of Electronic Resources



Problems of Showing 
and Interpreting 
Period Spaces





FIVE 
 

After the Visit: 
 

Keeping the Museum Experience Alive in Memory






