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University of Massachusetts/Amherst



New York: The Metropolitan Museum of Art* Berlin, Islamisches Museum*

New York: The Brooklyn Museum London, British
Library* Boston: Museum of Fine Arts London, Victoria and
Albert Museum*

Cleveland: Cleveland Museum of Art* Cambridge: Fitzwilliam Museum
Cambridge: The Harvard Art Museums* Oxford, Ashmolean Museum
Los Angeles: County Museum of Art*  Paris, Grand Louvre (with UCAD Collections)
*Chicago: The Art Institute of Chicago Paris, Bibilotheque
Nationale
St. Louis: The St. Louis Art Museum*® Madrid, Museo Arqueoldgico
Kansas City: The Nelson-Atkins Museum® Lyon, Musée Historique des Tissus
Cincinnati: The Cincinnati Art Museum Lisbon, Gulbenkian
Museum
Washington DC: The Textile Museum* Florence, Museo Nazionale del Bargello
Washington DC: The Freer Gallery of Art* Milan, Museo Poldi Pezzoli
Philadelphia: The Philadelphia Museum of Art Copenhagen, C. L. Davids Samling*
Istanbul: Turk ve Islam Eserleri Museum® Toronto: The Aga Khan Museum*
Cairo, Museum of Islamic Art Doha, Museum of Islamic
Art*

* Islamic Collections housed in recent new, reorganized, or
reconstructed buildings or galleries



New or completely re-conceptualized
museums and museum galleries of Islamic
art and culture have recently opened in
London, New York, Detroit, Qatar, Brunei,
Paris, Toronto, Istanbul, Vienna and
Houston, and Berlin will join the parade in a
few years. Some of these efforts have been
applauded as great successes, while others
have met with less enthusiasm from critics
and the public. What can we learn from
these experiences?



Understanding the Audience:
Languages, Age, Experience, Knowledge Level

Why are they Here?
What do they Expect?
What do we want them to Know?
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Mediating between the Architect/Designer and the
Works of Art and other Visual Material on Display:

Managing this natural and omnipresent tension
is the central factor determining a new museum’s
success or failure
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(Note the placement of the text panels in the shadows,
not the light)




Keeping Learning Technology Simple:

Over-reliance and Mis-use of New Technology
can cause a Museum to Fail
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, Tomb of Mohammed, Al-Masjid an-Nabawi,
Medina, Saudi Arabia







Effective Management of Verbal Communication:

The Challenges of Diverse Languages
and Cultures within the Islamic World



A Commitment to Signage in Major Languages: Strengths and
Weaknesses

632/ 1000 :.,:;.M

. De la fondation i ste e Sopie

pelvosbambni b
T
a ’Empire

Takrit
.

y
= Samarra :
2 e e ] ®Basdad s
e, o
bk et o et i bt e o e b gdad .
rompm— ey e it Wbemdote M
o an o= et Tt ‘
e e i i e e T
Eatgaibe — ‘
oty
u-—“mﬂ#
——— —
ebiive vy e, b - -
= ‘
o .
o = 400 k !
s i ot e, o 2 632/ 1000 P
De la fundacién al Imperio :
‘ = e :
Pyt g e 1 Vantail de porte
HIOEF = == ? i
T e — gl Irak, Samarra, ¢° sidcle y
——— i ———— 9
[ty - i m—— 3 Bois sculpté
e i g bt e e ‘
B er————— Le vantail viendrait du palais d'al-Mu'tasim ; A
— il
- e il présente des similitudes avec le décor en marbre
o e e e e e e g et stuc de la salle du trone. [l est sculpeé de profonds
Vs om e e bmmphe o s b . ey TR R L U e L défoncements (style «en biscaus). Son décor
se compose d'un motif en éventail s'achevant par
- o 31
s R e e B une feuille lobée. Le reste de la surface est saturé e
e ccoad d'ag lief. C 1 fe i e
e ments en relief. Ce vantail formait une porte e
st /// /3/:/ e e avec un autre conservé A Athénes (musée Benaki). =5
_wm /Y s oS 4% e .f Iis furent réemployés A Takrit (nord de Samarra) v
e et prs = + + pour le cercucil de deux évéques assyro-chaldéens.
Dun @0 la Basitts dos Amis du Louvre, 1938 AA 267
Ciuvee restaurde grice su mécenat de Frédenc Jousset i

Door leaf ;

Iraq, Samarra, gth c. 22
Carved wood £
The panel probably comes from the palace of al

Mu'tasim; it bears similarities with the marble and
stucco decoration of the throne room. It features

deeply incised carvings ("bevelled style™), consisting !
of a fan-shaped motif ending in a lobed leaf. Relief
elements cover the remainder of the surface. The

door leaf has a matching one now in Athens (Benaki
Museum). They were reused in Tikrit (north of

Samarra) for the coffin of two Assyrian-Chaldean

bushops

G of Sockety of Prieads of the Louvee, 1938; AA 267

1| Hoja de puerta
Iraq, Samarra, siglo 1x
Madera tallada
Se cree que esta hoja de puerta pertenece al palacio
de al-Mu'tasim a causa de su similitud con la
decoracién de mirmol y estuco de la sala del trono.
Esti profundamente tallada (estilo «a bisels), con

un motivo en abanico que termina en una hoja

lobulada. El resto de la superficic esté cargado

de clementos en relieve. Esta hoja de puerta forma
parcia con la que se conserva en Atenas (museo

Benaki). Ambas se aprovecharon en Takrit

wte
de Samarra) para el féretro de dos obispos caldeo

Dumacién de ia Sockied dos Amis du Lovwre, 1538, AR 267




Audio Guide




Location of Electronic Resources




Problems of Showing
and Interpreting
Period Spaces
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FIVE
After the Visit:

Keeping the Museum Experience Alive in Memory
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